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EDITORIAL

For more than 50 years Müller & Schindler Publishers has remained faithful to the original publishing idea of its founders. Publishing continues to serve tradition and innovation today. The publishing work should always open up traditional artistic content with the help of the latest technology and make it accessible to the modern readership. It is only
natural to use all possibilities of digital media available today to access our universal cultural heritage and to enable
the processing of Western, but also ancient and Oriental art of book illumination to an even wider circle of interested
parties. The e-book presented for the first time in this catalogue is the first step in this direction.
However, my goal remains to be involved in the production of the classic, limited and scholarly commented Fine Art
Facsimile Editions of Mueller & Schindler Publishers, using the latest printing technology in combination with traditional craftsmanship. Once more, I am happy to present completely new editions of extraordinary importance in this
year’s catalogue.
First, there is the travelogue of Jean de Mandeville from the livre des merveilles of Bibliothèque nationale in Paris, with
74 richly gilded miniatures, a book that even gathered more interest that Marco Polo‘s report.
They are absolutely unique – the 49 surviving pages of the Hours of Étienne Chevalier from Chantilly. This edition
brings all the surviving fragments from nine world-famous collections back together for the first time, since they were
separated centuries ago.
The most precious manuscript of Bibliothèque de l‘Arsenal in Paris, the Royal Psalter of Sainte Chapelle, who was initially kept as a crowning treasure in this royal chapel, will be reproduced not only in the quality corresponding to our
highest standards, but also the original „chemise“ will be reproduced as well as the sophisticated wooden box.
It shall be a special year for you and for us, as we are taking the next big steps to preserve and reproduce unique witnesses of medieval book art.
I am looking forward doing this together with you!

Charlotte Kramer, Publisher
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THE ST. ALBANS PSALTER
IMAGES LIKE SONGS
HS St. God. 1 from Dombibliothek Hildesheim, St. Godehard • Schnütgen Museum, Cologne, Inv. Nr. M694; St. Albans (England), 1123–1135

It is as if the artists of the St. Alban’s Psalter, both scribe and painter alike, had music still ringing in their ears when they
executed the Psalms from 1123 to 1135 in an incredibly lavish luxury manuscript. The outstanding miniatures and painted
initials of the book form such an expressive and lively coloured decoration that one can imagine them moving to the
rhythm of music: a fantastic picture gallery from the heyday of English book illumination.
THE PINNACLE OF
ROMANESQUE ART

The English variant of the Romanesque
period is frequently considered as the most
interesting period of insular illumination.
It was a period of transition and experimentation. The successful marriage
of Byzantine and Ottonian influences with
Anglo-Saxon elements produced a new,
dramatic and expressive style in its own right.
THE MOST POPULAR TEXT
OF THE MIDDLE AGES

During the Middle Ages, the Psalms belonged
to the most widely known and most popular
texts of Biblical literature. They were
recited daily by both clerics and the laity and
even used in textbooks, for teaching children
4

to read and write. In addition to the 150 Latin
Psalms, the calendar at the beginning and the
litany and prayers at the end of the book, the
St. Alban’s Psalter includes two further quite
unusual texts: the Life of St. Alexius and a
letter of Pope Gregory the Great in which he
defends the variety of images as a teaching aid.
The Chanson of Alexius is among the earliest surviving texts of Old French Literature.
It was written even before the Chanson
de Roland and was added to the volume
because of the similarity with the biography
of the recipient of the sumptuous Psalter.

St. Alban’s, for Christina of Markyate, a
close friend of his, to be executed by the
scriptorium of St. Alban’s abbey near London. Christina hailed from a wealthy Anglo-Saxon family and decided at a very early
stage to dedicate her life to God – she fled
from an arranged marriage and withdrew
to a hermitage near Markyate. There
she got to know Geoffrey who became
her mentor and friend – a very special relationship to which we owe
this unique Psalter manuscript.
46 COLOURFUL MINIATURE PAGES

A DE LUXE MANUSCRIPT
INTENDED FOR A LADY

The manuscript was presumably commissioned by Geoffrey de Gorham, abbot of

The impressive miniature cycle was painted by
the main artist of the Psalter, the „Alexis Master“. The extraordinarily rich sequence of scenes at the beginning of the book captivates the

12th century

Page 315 for Psalm 118. Upper scene:
Christ looks from heaven and blesses the
psalmist. The psalmist carries a book with
the words „My soul consumes itself in longing“ and he points to the sleeping soul.
Middle and lower scene: Christ looks blessing
on the psalmist. The psalmist holds a book
with the words: Turn my eyes away [from
the vanity of the world]. He points to the
vanities below. On the left, a man with a precious scarf looks at a hawk on his fist (a typical sign of pomp in English art). A woman is
holding a blossoming branch and an apple
(?) in front of him. Unlike the man who looks
on with satisfaction at these temptations, the
woman‘s eyes express her disgust and contempt. A man offers the woman a golden coin
and takes her by the hand. She leans back
and tries to escape, her other hand is raised
in blessing. The man tempts her with greed
and lust, sins as recorded by Augustine.

viewer with its rich, opaque colour scheme
with elegant, elongated figures, most of which
are shown in profile. All miniatures are set in
a golden frame, which is in turn filled with
opulent meandering bands of a sheer incredible variety. The illustrations are the oldest
surviving examples of book painting from the
English Romanesque period.
214 EXPRESSIVE IMAGE INITIALS

In the execution of the 214 large-sized initials, images and initials merge to form a
new design. All psalms are introduced by
magnificent historiated initials, as well as
the following chants, creeds, litanies and
prayers. The combination of image and
text reveals an incredible creative power,
illustrating even imperceptible concepts.

THE EDITION
The original: MS St. God. 1 of the
Episcopal Library Hildesheim (Property
of Basilika St. Godehard, Hildesheim,
Germany); Schnütgen Museum, Cologne,
Inv. No. M694
211 leaves in format 18.4 x 27.6 cm
46 miniature pages, 214 large-size
historiated initials
The facsimile binding (Bordeaux red
leather with blind tooling) is modelled on
a contemporary English binding of the
12th century
Commentary volume in English with
articles by Jane Geddes and Peter Kidd
Cassette: gold-tooled leather
Limited edition: 1,125 numbered copies
worldwide
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THE ROYAL PSALTER OF SAINTE CHAPELLE
A PSALTER FOR SAINT LOUIS AND BLANCHE DE CASTILLE
Paris, Bibliothèque de l’Arsenal, Ms. 1186; Paris, 1230

Psalters used to be the richest illuminated manuscripts in the history of book art. The Royal Psalter (Bibliothèque de
l‘Arsenal, Ms. 1186), dated 1230 and presumably created for Blanche de Castille, the mother of King Louis the Saint, is no
exception in this respect. Originated at a time when Paris became the most important center of manuscript production in
Europe, inspired by the luminosity of gothic cathedral windows, this codex with its ornate miniatures and luxurious gold
decoration is undoubtedly one of the most beautiful creations of French book illumination in the 13th century. For the first
time this fascinating artwork is now published as a true-to-the-original Fine Art Facsimile Edition.

Rich gold attachments, beautiful ornaments,
innovative drolleries, masterly decorated miniatures: Psalters were not only one of the most
popular biblical texts of the Middle Ages, but
also the most richly illuminated manuscripts
of their time - especially with this masterpiece,
richly decorated with gold, whose brilliant
colours bear witness of a great wealth.
A MASTERPIECE OF FRENCH
GOTHIC INSPIRED BY THE SPLENDID
CATHEDRALS OF THE TIME

The fantastic pictorial worlds of the Psalter,
shining in red, blue and green, are complemented by three-dimensional shimmering
gold leaf. The 27 full-page miniatures of the
6

Psalter are composed with raffinesse: the
biblical scenes are depicted in medaillons,
which are artfully connected to each other.
The influence of Gothic architecture on book
painting is evident - the decorative composition as well as the colour and the luminosity
of the miniatures remind the spectator of the
unbelievable windows of French cathedrals.
This radiant Psalter was probably created for Blanche de Castille, the mother
of the French King Saint Louis.
RADIANT MINIATURES OF
GREAT VIRTUOSITY

The magnificent Psalter, consisting of
192 folios in the format of 28 x 22 cm, is

decorated with 27 full-page miniatures, but
as well with 24 medaillons in the calendar
part - they depict the star signs and symbolic scenes for each month. The detailed
Psalms part also contains many richly gilded illuminated initials as well as countless
ornaments and drolleries such as small
dragons, dogs, birds and other fantastic creatures, which often romp over the text field
on the edge of the folios. Precious gold leaf
lets almost every folio of the Psalter shine.
The illustrations bear witness to the great
virtuosity and innovative power of the artists
involved. On the basis of stylistic features,
the manuscript can clearly be attributed to
the Paris school of book illumination.

13th century

Fol. 1v
The first miniature of the Psalter is also the
most puzzling. Three monks are devoted
to astronomical studies: the middle one
holds an astrolabe towards the sky, while
his companions perform calculations
and record the results. The theme of this
miniature is very surprising, especially
in the context of a religious manuscript.
This miniature could be a kind of author’s
picture for the following calendar.

A ROYAL MANUSCRIPT

Based on the abundant features of the Psalter and the opulent use of gold, it can be
concluded that the Psalter was made for a
lady from the nobility. It is not clear whether
the Psalter was originally given to Blanche
directly, or if it was passed to her. In any
case, the psalter was certainly intended for a
woman, as stated in a prayer on folio 190r,
with the words „miserrimam peccatricem“
(„the very poorest sinner“). Said woman,
possibly Blanche de Castille, is portrayed on
folio 122v in a splendid historiated initial,
which shows her praying in front of an altar.
KEPT IN THE SAINTE CHAPELLE
FOR CENTURIES

The importance of this manuscript can be
seen in its history and features. Since 1335 it
has been preserved in the treasury of the Sainte-Chapelle and brought to the Bibliothèque de
l‘Arsenal only at the end of the 18th century.
In order to protect the cover, a ‚chemise‘ made
of splendid fabric embroidered with golden
fleurs de lys was presumably made on behalf
of Charles V. It is one of the few testimonies
of Romanesque book binding still preserved
today. For the first time, such a ‚chemise‘ will
also be reproduced in the facsimile. In the 19th
century, a case was also created for representative storage, which as a perfect replica will
protect the edition together with the ‚chemise‘.

THE EDITION
27 full-page miniatures, many
figural initials and innumerable drôleries on 192 folios in
the format of 28 x 22 cm.
Reproduction of the original
Romanesque cover with
rich blind embossing. The
‚chemise‘, commissioned
by Charles V, as well as the
magnificent cassette made
in the 19 th century, will also
protect the valuable facsimile
as authentic replicas.
The scholarly commentary
examines all aspects of the
manuscript, its incredible
history and explains all the
miniatures and initials in
detail.
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PACINO DI BONAGUIDA’S PICTURE BOOK
BRILLIANT FLORENTINE MINIATURES OF THE LIFE OF CHRIST
New York, The Morgan Library, M.643; Florence, around 1320/30

The art of the Italian Trecento, and especially that of Giotto, was a crucial stage in the development of Western culture.
From this period originates an exceptional picture book by Pacino di Bonaguida (c.1280–1340) that depicts scenes from
the life of Christ, completely without text, which is of the very highest artistic quality. In it, the innovative treatment of
space, which was a key breakthrough in Trecento art, was introduced for the very first time in the illumination of manuscripts, making it a milestone in the history of art.
A GEM OF LATE MEDIEVAL
BOOK ILLUMINATION

A MASTERPIECE FROM THE
DAWN OF THE RENAISSANCE

The 19 folios contain a rich sequence of
38 full-page miniatures in tempera and
gold leaf, encapsulating the artistic perfection of the Trecento; what Giotto created
on a large scale with his frescos in the
Arena Chapel can be found at the same
level of quality, but on a smaller scale,
in this unique illuminated manuscript.
32 of the pictures show scenes of the life of
Christ, and in addition there are two scenes
from the Old Testament and four scenes of
the life of Blessed Gerard of Villamagna,
a Florentine saint from the 13th century.

Pacino’s masterly images are immediately
captivating, both through the incredible
freshness of their colours and through
the clear, uncluttered iconography. The
influence of the great Giotto is evident
in certain striking stylistic features.
Scenes from the Old Testament accompany christological and hagiographic
scenes, similar to introductory cycles of
psalters, especially of French origin.
Part of the manuscript is dedicated to the
life of Blessed Gerard of Villamagna who
was venerated especially in the region
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of Florence. We know from one 17th century description that scenes which were
originally depicted on an altar dedicated to him have been preserved almost
exactly in this manuscript. This could be
an indication that this mysterious work
belongs to a cycle of manuscripts called
“libelli”: illustrated lives of saints closely
linked to the shrine or relics of the saint.
ITALIAN ART
IN THE TRECENTO

Italian art in the Duecento was initially
determined largely by the influence of
Byzantine art. However at the beginning

14th century

of the century, the Gothic style started to
take a leading role in the spiritual regeneration of Western European culture.
Gothic influences are already noticeable in the
masterpieces of the Duecento, for example in
the works of Cavallini, Cimabue and Duccio.
At the end of the century, painting reached its
most mature phase in which the two influences – the existing tradition of the East on
the one hand, and the new powerful stylistic
language of the West on the other – merge
into a magnificent new artistic expression.
CULMINATION OF ARTISTIC
DEVELOPMENT: THE WORK OF GIOTTO

This development culminates in the work
of Giotto, in which both great movements
counterbalance and enable the appearance of
a completely new art. From this combination
arises the universal message of Giotto. His
frescos in the Arena Chapel in Padua are the
high point of this profound union of styles.
PACINO AND THE “MINIATURIST STYLE”

Pacino di Buonaguida was the first illuminator of Florence who is still known to us by
name and the first to include Giotto’s new
treatment of space in miniature painting. He
was an innovator, capable of creating scenes
without reference to previous examples.
His originality was not only revealed in
this outstanding work, but also in other
masterpieces that show his ability to come
up with unusual solutions at the request
of his customers, such as for instance the
Tree of Life in the Florentine Academy
or the Chiarito Tabernacle, now located
in the Getty Museum in Los Angeles.
The so-called Miniaturist Style distinguishes
the masterpieces of a group of artists led by
Bonaguida from the monumental works of
Giotto. Both are based on the innovations
of the Trecento. Due to the intrinsic size
limitation of miniature scenes, the artist
needs to effectively capture a single instant
– however this instant is depicted with
such artistry that the further story suggests
itself to the observer and, as a result, an
incredibly dynamic picture emerges. Thus,
Bonaguida established a new method of
narrative development in book illumination.

Fol. 3r, Nativity. Three angels look over the mountain peaks and celebrate the birth
of Christ. Ox and donkey are in a grotto behind the child. Maria turns her eyes away,
while Joseph in the lower left corner is leaning against the decorative frame.

THE EDITION
19 Folios in a format of 17,6 x 24,5 cm
with 38 full-page miniatures.
Contemporary leather cover with rich
gold embossing.
Luxury Cassette with gold embossing.
Scholarly commentary volume by
Christine Sciacca, Assistant Curator
with the J. Paul Getty Museum in Los
Angeles, and Maria Fredericks, Drue
Heinz Book Conservator, The Morgan
Library & Museum in New York.
Edition worldwide limited to 900 copies
numbered by hand.
Nr. 41035
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THE VIENNA MODEL BOOK
BRILLIANT VIRTUOSITY BY A BOHEMIAN ARTIST FROM THE PERIOD AROUND 1400
Kunstkammer of the Kunsthistorisches Museum Vienna, Inv.-Nr. KK 5003/5004; Prague, around 1400/1410

The Vienna Model Book is a jewel that is unique and at the same time a truly enigmatic object in its style and artistic
form. A total of 56 silver pencil drawings comprise the collection of an unknown Bohemian master. The miniatures are
executed in great mastery and delicately refined with colors. With his work, the artist has perfectly realized the fascinating richness of the International Style prevalent in the period around 1400.

MAPLE TABLETS AND A
STAMPED LEATHER CASE

This is a truly extraordinary piece, not
least due to its outer appearance: a total
of 14 small maple tablets lie protected in a
valuable, dark stamped leather case. Each
of the tablets contains four fine, detailed
drawings that are placed in small frames.
The tablets were originally arranged in a
fanfold, and the leather case designed to protect the valuable contents, with a strap that
probably served to carry it around as a bag.
The purpose of this unique piece of art still
remains a matter of speculation. Was it a
model collection for an itinerant artist, who
was just as familiar with Bohemian as with
French and Italian art, or was it destined for
a patron – a gift of thanks or an incentive
10

for the patron to commission more art in
order to secure the artist’s livelihood?
ELABORATE PORTRAITS AND
MYTHICAL CREATURES

All 56 drawings show the entire brilliance of the
artist, 39 of them present magnificent and extremely individualistic portraits reminiscent of the
quality of Duerer (two of which have been added
at a later stage, during the second quarter of the
15th century), 16 are depictions of animals and
mythical creatures and an almost Expressionist
looking skull. One particularly fascinating feature
is the only full-length drawing of a spider which,
like all the other depictions of this virtuoso artist,
brilliantly emphasises the small pictorial motif
against a totally alienating greenish-grey ground.
A wide array of different head types underlines

the link with sacral/Christian themes – such as
Mary Mother of God, the angel of the Annunciation, the Infant Christ, the Crucified or the Apostles – and the profane world of the court.
And between all the spaceless heads and busts the
viewer discerns a charming young boy looking
into a water basin: it must be Narcissus who due
to the beauty of his own reflection was definitely
a widely used motif in 15th-century painting.
The whole universe of the outstanding
“Soft Style” had been especially designed
to evoke astonishment amongst viewers
and to promote the skills of their creator – today just as well as 600 years ago.
The Vienna Model Book is a late testimony to what is now commonly referred to
as the King Wenceslas School, and in this
capacity it is the sum of what Bohemian

15th century

Above: tablet 2. a. a. Young man with curly, half-length hair, looking to the left (angel,
John). b. Old man with beard and half-length hair, profile to the right, hint of a frame (see
Capuchin Cycle). c. Young woman with long hair, three-quarter portrait, looking to the left
(young Madonna, possibly Annunciation picture). d. Toddler, pointing to the elbows, looking
to the right (Christ).
Left top: tablet 13. a. Ox or bull, looking to the left. b. Eagle head, sideways, looking to the
right. c. Lamb, sideways, looking to the left. d. Monkey, frontal.
Bottom left: tablet 5. a. Man with beard, half-long hair and bald head, looking to the left.
b. Man with beard and half-length hair, looking to the left (apostle). c. Young man, bent forward, looking into a well or tank. d. Young man with fur cap, singing, frontal, looking up to
the right.
art has brought forth since the period of
Emperor Charles IV and Peter Parler.
At the same time it constitutes a link to
later paintings of the 15th century.
A MEDIEVAL ARTIST AND ILLUMINATOR
PRESENTING HIS SKILLS

This wonderful masterpiece so unique in
its kind is now being made accessible to
the public in the form of a faithful and
genuine facsimile edition. The edition
provides a selected circle of collectors with
the opportunity to experience a great work
of art in a small format, well before the
Vienna Model Book returns to form one of
the main attractions at the reopening of
the Kunstkammer in the Kunsthistorisches
Museum of Vienna at the end of 2012.

THE EDITION
56 pen drawings on greenish paper,
heightened in white and red and
mounted on foldable wooden tablets
(each 9.5 cm in height and 9 cm in width),
all come in a richly embossed leather
case, a faithful reproduction of the
original case. Scholarly commentary
volume with 112 pp. by Maria Theisen
and Eberhard König.
Worldwide limited to
800 hand-numbered copies.
Nr. 71001
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THE MARVELS OF THE WORLD
THE TRAVELS OF JEAN DE MANDEVILLE
Paris, Bibliothèque nationale, Fr. 2810, Livre des merveilles, fol. 141–225; Paris, 1410–1412

The prospect of distant lands, the unknown and the exotic has always fascinated humankind. Things that lie beyond the
horizon are seductive and alluring – and also threatening. The 74 radiant miniatures in this spectacular work show with
accomplished artistry the extraordinary and mysterious encounters of the knight Jean de Mandeville during his travels
on a voyage which apparently lasted more than 30 years. The scenes portrayed, ranging from the Holy Land to the Far
East, bear witness to the astonishing imagination of an author whose identity remains unknown to the present day. This
fascinating story – which convinced Christopher Columbus to be able to reach Asia while sailing westbound – is now
published in a Fine Art Facsimile Edition for the first time.
74 MINIATURES TELL OF THE
FASCINATION OF THE ORIENT

The stories of Jean de Mandeville occupy a
prominent place, among other important
works on the oriental world, in the Livre
des merveilles, the Book of Marvels. This
work, dating from the second decade of the
15th century, is regarded as one of the most
magnificent manuscripts from a time that
was full of precious manuscripts. 74 fascinating miniatures accompany the descriptions
of The Marvels of the World. The engaging
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text is presented on 40 lines on 84 pages in
a generous format (42 x 30 cm). Every page
is embellished with gold and rich colours.
Each miniature in this precious manuscript offers the reader a new and fascinating view of the Marvels of the World,
ranging from sacred places in the Holy
Land to exotic scenes from the Far East.
WHO WAS JEAN DE MANDEVILLE?

Readers of this book had no reason to doubt its
author’s experience of the world. He identifies

himself in the text as Jean de Mandeville,
an English knight who set out on his travels
in 1322 and returned home in 1356, having
travelled the world for over thirty years.
Even today, it is not certain who lies behind
the pseudonym “Jean de Mandeville”.
The most likely candidate is the Benedictine monk Jean d’Ypres (Jean le Long),
who translated into French numerous
13th-century Latin works on holy places of
pilgrimage in the Near East and the mysterious and unknown lands of the Far East.

15th century

Fol. 211v.
„There are animals called Hippotames
that live in the river. They are half human,
half horse and eat the people who come
too close to them. There are also more
griffins there than in any other country.
Many think that a griffin looks like an
eagle in the front and a lion in the back.“

74 MINIATURES CREATED
BY GREAT MASTERS

This gorgeous treasury of tales about the
lands and marvels of the Far and Near
East was completed in Paris between
January 1410 and the end of 1412 for
John the Fearless, Duke of Burgundy.
Some of the most talented and famous illustrators of the era were involved in its creation,
including the Master of the Mazarine Hours,
the Bedford Master and the Egerton Master.
With their innovative talents and exceptional
artistry they were able to realise the unusual subjects of the miniatures – marvels
and miracles for which there were no visual
references – in a time when it was becoming
fashionable to reproduce things in a realistic way, and when artists were beginning to
convey the idea of three-dimensional space.
IN THE HANDS OF GREAT BIBLIOPHILES

Political circumstances obliged the Duke of
Burgundy to part with his beautiful book,
which he gave at the beginning of 1413 to his
uncle Jean Duc de Berry. Berry incorporated
his own emblem into the book, and honoured
it with a special place in his rich collection. His
great-grandson Jacques d’Armagnac also added
his mark to the book and made the addition of
a miniature. The Book of Marvels later passed
into the ownership of Charles d’Angoulême,
and through his son Francis I of France became
part of the Royal Library, the basis of today’s
National Library of France, nowadays held
under the shelf-mark Fr. 2810. Two decades ago
the portion of the book describing the travels
of Marco Polo was published. Now, a facsimile
edition of The Travels of Jean de Mandeville
is being made available for the first time.

THE EDITION
84 Folios in the format of 30 x 42 cm
with 74 miniatures and numerous
illuminated initials. Genuine brown
leather cover with gold embossing.
Two clasps. Scholarly commentary
volume by Eberhard König, Dieter
Röschel, Gabriele Bartz and Siegbert
Himmelsbach. Both volumes in a box
with gold embossing.
Worldwide limited to
980 hand-numbered copies.
Nr. 41038
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THE BERRY APOCALYPSE
85 UNIQUE MINIATURES FOR THE DUC DE BERRY
New York, The Morgan Library & Museum, MS M.133; Paris, around 1415

The Secret Revelation embodies the divine mystery like hardly any other text of the New Testament – and what is recorded in the text transforms into visionary images at the moment of the opening of the seals, telling of the end of the old
world to the beginning of the new world. The magnificent and in its kind unique Apocalypse of the Duke of Berry shows
on 87 folios 85 full- and half-page miniatures framed in gold, which illustrate the biblical text in a unique way – a great
work of art for one of the most extraordinary patrons of the arts of all times.

The facsimile is protected by an orange velvet
binding with four silver corner fittings and a
silver clasp - a faithful replica of the original.

85 FASCINATING LARGESIZE MINIATURES – A UNIQUE
VISIONARY PICTURE CYCLE

This precious Apocalypse of the Duc de
Berry, singular in its kind, is protected by a
dark orange velvet cover with phantastic silver clasps under the signature MS. M.133 as
one of the treasures of the Morgan Library.
On 87 folios, it shows 85 full- and half-page
miniatures in golden frames, illustrating the
biblical text in an exceptional way – a sublime work of art owned by one of the most
extraordinary patrons of the arts of all times.
AN EXTRAORDINARY BOOK FOR
AN EXTRAORDINARY BIBLIOPHILE

Millard Meiss, the renowned medieval art
historian, stated that the Apocalypse is one of
the „most impressing manuscripts from the
collection of the Duke of Berry“. The picture
cycle based on the Secret Revelation from the
collection of the Duke of Berry is kept today
in the Morgan Library under the signature
14

MS M.133 and is one the manuscripts richest
in imagery in the important collection of
this bibliophile of the late Middle Ages.
The manuscript was probably created in Paris
around 1410 and its artist was named after
his main work: Master of the Berry Apocalypse. On 87 large-sized parchment leaves,
there are 85 vigorous miniatures, which
illustrate and reflect the visionary text with
extraordinary dramatic expressiveness.
The artistic realization reveals a unique style
and iconography and allows the observer to
concentrate on the essence of the content.
The image scenes focus clearly on characters
and events, thus creating a unique picture
cycle with extraordinarily visual interpretations of an imaginative iconography and
an explicit relationship between text and
image. Expressive characters on colourful
backgrounds represent the dramatic events
and the visionary content in a superb way.
The manuscript shows an important influence
from 13th to 15th century illustration groups,

15th century

Fol. 9v.
The Lamb and the Book,
Revelation 5:7

and based on that developed its singular
style. The text is written in Middle French
and the miniatures, placed to the left of
the matching text leaf, are often illuminated by rubrics in Latin. The biblical text
is followed by extracts of Berengaudus’
interpretions of the Secret Revelation.
On folio 86v, an inscription indicates the noble
owner of this manuscript, the probably most
famous bibliophile of the Middle Ages, Jean Duc
de Berry: „Ce livre est au Duc de Berry Jehan“.
THE COLLECTION OF THE DUC DE
BERRY – A LIBRARY OF TREASURES

The manuscript of the Secret Revelation by the
Berry Master was part of the probably most
important library of the late Middle Ages: the
collection of the art lover and bibliophile Jean
Duc de Berry. His library comprised more
than 300 manuscripts, whose most famous
is undoubtedly the Très Riches Heures, today
kept in the Musée Condé in Chantilly. The
life of the Duc de Berry was determined by
three big events: the plague in his youth, the
Hundred Years’ War and the Papal Schism.
Like no other manuscript from his library,
the Apocalypse fits into these troubled times
and surely served him, especially at the end
of his life, as a consolation book as well
as antithesis and redemptory parousia for
the apocalyptic time he was living in.

THE EDITION
87 folios in the format of 30,2 x 20,8 cm
with 85 miniatures and numerous
initials. Orange elvet cover with elaborately engraved silver fittings and the
finely engraved silver clasp in the shape
of the French lily. Luxury case.
Scientific commentary volume by
Richard K. Emmerson.
Worldwide strictly limited to
980 hand-numbered copies.
Nr. 41040
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THE HOURS OF ÉTIENNE CHEVALIER
JEAN FOUQUETS MASTERPIECE AS A SYMBIOSIS OF EUROPEAN ART
Musée Condé, Chantilly and single leaves (Bibliothèque nationale de France (Paris), n.a. lat. 1416; Louvre (Paris), Departement des Arts graphiques,
(London), Add. 37421; Upton House (Warwick, England), Collection Lord Bearsted, Collection De Kesel (Deurle, Belgien) and Metropolitan Museum

The 47 miniatures from the hands of Jean Fouquet – originally formed a complete book of hours – were recognised very
early as one of the greatest masterpieces of occidental book illumination. Due to the disassembly, probably in the 18th century, this masterpiece is only fragmentarily preserved. Especially impressive is the fantastic artful finishing of the miniatures where Italian and Flemish influences merge to an inimitable work of art.
A NEW CONCEPT OF MINIATURES

Each of the 47 miniatures is a world of its
own. With his innovations, Fouquet demonstrates his sublime inspiration: the layout of
the pages that proves his outstanding skills
enabling him to reinterpret the scenes in an
unprecedented way – some familiar scenes
in the eyes of his contemporaries, and others
rarely used. To the same extent, Fouquet
introduces elements that are inspired by contemporary events and the life of his time.
Due to their conception, the miniatures appear
as monumental paintings; and still the delicately finished images fit in the golden frames
16

that are richly decorated with floral elements.
Fouquet succeeded in getting the most out of
the limited space in order to make just the
statement that had already been conceived
by his artistic eye; he also did this by using
the space reserved for the initials and the first
lines of text. That way, the texts are included
in signs in the trompe-l’œil style, or red and
blue ribbons at the bottom of the miniature.
THE HISTORY OF A REDISCOVERY

The destiny of this famous manuscript
remains obscure even today. What we know
for sure, in contrast, is the person who

commissioned this work: Étienne Chevalier,
treasurer of France under the reign of King
Charles VII (1422-1461). One may assume
that the masterpiece remained in the family
until the last descendant of Étienne: Nicolas
Chevalier, baron of Crissé (1562–1630).
Then, its trace vanishes and by the end of the
17th century the owner is already unknown.
However, we can reconstruct the remounting
of the “images” on oak panels, since on some
of the panels we can still find the label of the
Parisian carpenter and frame maker Basset
who worked at the end of the 18th century.
Therefore, a total of 40 miniatures are

15th century

R.F. 1679; Musée Marmottan (Paris); British Library
(New York). Paris, after 1452

preserved under passe-partout and mounted
on panels. After the turmoil of the French
Revolution, this series ended up in the hands
of the banker Georg Brentano from Frankfurt; from his heirs the Duke of Aumale (a
great patron of the arts and also a French
General and son of the “Citizen King” Louis
Philippe) achieved the folios in 1891.
Since then, the 40 “pictures” are exhibited in Château de Chantilly.
UNITED AGAIN THANKS TO
THE FACSIMILE EDITION

Other single folios that are attributable to
the manuscript have been rediscovered bit
by bit in several collections or at auctions.
However, their former whereabouts folios
are unknown. Today these single folios are
located in different libraries all over the
world – only with this facsimile edition it has
been possible to bring them together again.
In 1981, there were the last sensational
news regarding our book of hours: the
manuscript expert of Sotheby’s, Christopher de Hamel, identified two attached
folios as the only witnesses of the original
text pages of the Hours of Étienne Chevalier that were believed to be lost forever.
A MASTERPIECE OF FRENCH
BOOK ILLUMINATION

This magnificent masterpiece was recognized
as such very soon; his unique miniatures have
been scattered around the world since the 18th
century. Only the perfect, faithful Facsimile
Edition brings together all the pages known
today of the Hours of Étienne Chevalier.

24.19, Descent from the Cross (Office of the Holy Cross).

THE EDITION
47 folios in the format of between
16,5 and 19,7 x 12 and 15,2 cm.
Four miniature pages under one
passepartout respectively (as its
original state today).
Luxury Box in real leather with the
replica of a coin with the portrait of
Jean Fouquet.
Scholarly commentary volume by
Eberhard König and
Christine Seidel.
Worldwide limited to
1000 hand-numbered copies.
Nr. 71004
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CHRISTINE DE PIZAN: 100 IMAGES OF WISDOM
THE LETTER OF OTHEA
Royal Library of the Netherlands, Den Haag, Ms 74G27; 15th century, France

Lively colors, rich gold and delicate silver characterize the 98 illustrations of this manuscript and give the worldly wisdom of Christine de Pizan the fitting frame. These thrilling miniatures – most of them filling more than a half-page –
illustrate the manuscript, which originated at a time when panel paintings and book illumination competed with each
other for the first time.

A CHILDHOOD IN PARIS

Christine de Pizan was just four years old when,
in 1368, she was introduced to the French King
Charles V as the daughter of the Venetian physician, astronomer and astrologer Tomaso Benvenuto de Pizzano. She owed her father a good
education in Latin, geometry and arithmetic.
Despite the Hundred Years‘ War, Paris under
Charles V the Wise was the intellectual center of art and culture in Europe. As patrons,
the rulers of the House of Valois attracted
artists from all over Europe to the French
metropolis. This was also Christine’s world
in which she grew up. She enjoyed good
relations with the royal family who should
accompany her throughout her entire life.
18

THE FIRST INDEPENDENT FEMALE
WRITER OF THE OCCIDENT

After her father died and soon after her
hisband, the young woman had to take
care of herself and her children.
So she began to earn a living by writing, first
as a copyist, then as an author of her own
works. Christine was familiar with the works of
works of ancient writers such as Homer, Ovid
or Vergil as well as those of medieval authors
such as Dante, Petrarch and Boccaccio.
This enabled her to perfectly convey
the knowledge of her time both in artistic and in literary terms. Christine de
Pizan’s sound education formed the
basis for her varied literary activities.

THE ADVICE OF A WOMAN

Two works are above all responsible for the
literary glory of Christine de Pizan: The City
of Women and the Letter of Othea. In her own
lifetime, the Letter of Othea from the year 1400
with its hundred images of wisdom enjoyed
great popularity. The letter of a fictitious
goddess of wisdom – Othea – to the 15-yearold Trojan hero Hector made Christime de
Pizan an educator of whole generations.
Based on a hundred examples taken from
the Trojan sagas and ancient mythology and
poetry, she gives advice for a righteous life. At
the same time, she did not fail to emphasize
the role of women. For her advice, above all,
examples are given, which show that men

15th century

Fol. 69r: The judgment of
Paris, Histoire 73
Between the trunks of a dense forest appear
three completely undressed, pretty young
ladies to join a knight, who seems to enjoy
the spectacle.
The young man is Paris, the son of the Trojan King Priam. He had been given the delicate task by the gods at the slopes of the Ida
mountains – Troy is already visible in the
background – to decide which of the three
goddesses is the most beautiful – by presenting her the golden apple in his hand.

THE EDITION
would be well advised to listen to women. This
approach was almost unheard of: the woman
as a counselor to the man and as a role model!
Probably the most beautifully illustrated
example of this clearly structured text is
our manuscript, which was created in the
second half of the 15th century. A picture
book as it were, which, even without reading
the text, allows us to experience the overwhelming creativity of Christine de Pizan.
Anonymous to this day is the great master
of the 98 miniatures (2 pages have been
lost). His high-quality painting clearly points
to the artistic environment of Barthélemy
d‘Eyck. The creator of this picture manuscript
is one of the great painters of his time.

96 folios (192 pp) in the format of
13,5 x 20 cm. Leather cover with gold
embossing, Luxury cassette with
silver applications.
Scientific commentary volume by
Prof. Dr. Eberhard König (Freie
Universität Berlin), with texts from
Prof. Dr. Siegbert Himmelsbach,
Dr. Dieter Röschel and Robert
Schindler. Both volumes in a slip
case.
Worldwide limited to
990 hand-numbered copies.
Nr. 41034
Documentation Kit with 4 Fine Art
Facsimile pages available.
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THE BOOK OF LOVERS
THE MOVING STORY OF LOVE WITHOUT WORDS
Musée Condé in Chantilly, Ms. 388; Beginning of 16th century, France

The Book of Lovers, ms. 388 of the Musée Condé in Chantilly, is a touching gem of the late era of French book painting,
which in a marvellous way and without words – but nonetheless with great eloquence – recounts the tale of two
lovers while also providing a unique insight into the feelings and courtly life of the time.

This mysterious and charming book was
produced at the beginning of the 16th century in France: a manuscript depicting
episodes of a moving love story in 15 fullpage illustrations. Joyous dance scenes
are shown along with the common walk
through the woods, the lovers in conversation or in an intimate embrace. One image
depicts the adored woman showing herself
to her lover with loose hair; the sensuality of this gesture moves us even today.
A PICTURE BOOK WITHOUT TEXT

Twelve ornamental pages richly embellished with decoration and symbols complete
and explain the picture cycle. The most
uncommon feature of this manuscript,
however, is the fact that the artists strictly
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avoided the use of text – except for two
sentences in the marginal borders and an
enigmatic letter sequence in the book.
A COMPLEX PICTORIAL LANGUAGE

All scenes fascinatingly describe the
behaviour of lovers and their attention
for each other, against the background
of the courts of Western Christianity,
leading us into the pre-modern world
through symbols and allegories that
establish a dialogue with the viewer.
The painter intentionally chooses colour
to convey a specific message and appoints
plants and animals as representatives of certain qualities and persons, while seemingly
trivial objects are used to disclose special
meanings. The vivid pictorial vocabulary

eludes any obvious interpretation and leaves
abundant space for the imagination. The
artist of this picture sequence must have
perfectly known how to express the loving
intimacy a couple feels for one another.
The elements of drawing remain in the narrative’s foreground, while the architectural perspective and careful modelling of the figures
provide the background. This is the secret of
the illustrations that radiate a serene elegance
that superbly fits the depicted narrative.
A MYSTERIOUS ORIGIN

It has so far been impossible to assign
the manuscript to a precise illuminator;
its provenance from France, more precisely from the environment of the Brosse
family, has however been secured.

16th century

Fol. 13r
The Embrace (from the Histoire
d’amour sans paroles).
Red and green dominate the picture, these colors are reminiscent of
the alchemical double meaning of
the colour sinople (red for the male
verility and green for the female
fertility). Jean holds Louise in his
arms as she takes off his hat and
strokes his hair. The chambermaid
withdraws discreetly to the right.

THE EDITION
30 pages. Format: 20.2 x 13.4cm. Bound
in green leather with gold tooling,
following the original 19th-century
binding. Academic commentary volume
by Dieter Röschel, Michael Zink and
Patricia Stirnemann.
Both volumes in cloth box.
Worldwide limited to
500 hand-numbered copies.
Nr. 41030
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THE BOOK OF WONDERS
THE ILLUSTRATION OF THE INCONCEIVABLE
National Library of Ireland, Dublin, Ms 32, 513; Beginning of 16th century, Germany

Glittering golden decoration frames the beautiful, almost romantic pictures of a hitherto anonymous 15th century German artist, images created to prove the existence of inconceivable things: birds that grow on trees; water that a virgin
can carry in a sieve; as well as other, better known myths like the phoenix rising from the ashes; Circe turning humans into animals; or the lion who brings his cubs to life with a roar. All that just to prove that Mary’s virginity is part of
a series of unbelievable but true occurrences.
SEVENTY-FOUR PAGES OF
LATE MEDIEVAL IMAGINATION
IN COMMENTED IMAGES

This delicate German manuscript makes
the impossible possible and also credible
for the 15th century’s reader. 37 leaves are
decorated with delicate full-page miniatures on the right, complete with short verses
of an emblematic nature in German and
Latin on the left. These gold-heightened
visual gems of illumination are juxtaposed
with explanatory texts. The reasoning in
picture and text follows a particular logic.
If the gods of pagan antiquity are thought
to have worked miracles, how much more
credible are the miracles of the Christian
world? How can anyone possibly doubt Mary’s
22

virginity? If it is true that in Cappadocia
mares are impregnated by the wind, then
the Lord’s maid may also have conceived
as a virgin. If Jupiter made Danae pregnant
by a golden rain, then no one can doubt
that Mary had a virgin birth. If in a temple
of Venus, the oil lamp never goes out, this
is a sure sign of Mary’s eternal virginity.
ENCHANTING MINIATURES OF
THE COLOGNE SCHOOL

The miniatures were painted in an enchanting
style by an unknown artist who obviously took
particular joy in this unusual text. He loves
genre painting and dealing with antique figures that he outfits, however, with the clothing
and appearance of his own day. Impressive

interiors and atmospheric landscapes of a
refreshing colourfulness are distinguishing
features of his style, as is the love for details,
which requires calm and patient contemplation by the viewer. It is truly amazing how well
he manages to illustrate the inconceivable.
The provenance from Cologne is furthermore
underpinned by the marginal decoration: it
shows the golden panicles so typical of the
Cathedral city on the Rhine, twigs and foliage
of gold, thickly applied to the parchment,
with exquisite flowers in delicate colours.
MEDIEVAL IMAGES OF THE
UNIMAGINABLE

It is actually quite amazing that even experts
of the medieval mind discover ever-new ideas

16th century

Fol. 8r: The Selenite, which decreases and increases like the moon.
One of the most impressive images of the
manuscript: Surrounded by borders made
after nature, but after imagination as
well, a deep landscape opens up. The head
of the scholar rises above the horizon, thus
emphasizing - as well as the clothing - the
great importance of the depiction. The
Selenite stone in his hands is a reflection of
the moon standing in the sky (according to
ancient tradition, the shine of the Selenite
stone in Persia diminishes with the moon,
according to Augustine in De Civitatis Dei).

THE EDITION
and thoughts in this book. Wonders of antiquity, conceptions taken from the Bible or
the Apocryphal writings, and selected ideas
of Albertus Magnus or Isidore of Seville are
all woven into a Marian vision of the world,
which in this book is aimed only at one thing:
proving the virginity of the mother of God.
The entire book is based on simple, but frequently also enigmatic thoughts. The author
of the text, a Dominican monk in Vienna
named Franz von Retz (1343–1427), created a
particular form of late medieval typology and
emblemology, which due to its vividness could
only be transposed and explained in painting.

38 Folios in the format of 9 x 7,5 cm.
Green velvet binding with gold embroidery. Scholarly commentary volume
by Prof. Eberhard König. Both
volumes in red leather box.
Worldwide limited to
800 hand-numbered copies.
Nr. 41031
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THE STEIN QUADRIPTYCH OF SIMON BENING
A FLEMISH ALTAR WITH 64 BRILLIANT MINIATURES OF CHRIST’S LIFE
Walters Art Museum, Baltimore, W 442; 1523–1526, Flanders

When people start talking about miniatures, one inevitably tends to think of the astounding images in manuscripts
which European art has created over the centuries. This is why we feel all the more amazed and fascinated the first
time we see the masterpiece whose physical embodiment has nothing to do at all with a book – and yet is now considered one of the greatest works by probably the most famous illuminator in art history: the Stein Quadriptych by
Simon Bening.
Four pictorial panels, each with a gold-plated wooden frame measuring 33.8 x 27 cm,
comprise a total of 64 fantastic miniatures
by the great master in a format of 7.2 x 5.3
cm. In this compactness, the Stein Quadriptych has remained unique right through
to the present day. Across a tiny area, it
reveals Bening’s entire panoply of skills – a
man revered even during his lifetime as
“Europe’s unrivalled master illuminator”.
SIMON BENING – THE APOTHEOSIS
OF ILLUMINATION

Bening can indisputably be seen as a synonym
for illumination. No one else comes close to
him in this regard. His clients and customers
included secular and clerical rulers, kings
24

and emperors who regarded the Ghent-Bruges
School as the apogee and inimitable guarantor
of supreme book painting – at a time when
handwritten books were already being superseded by Gutenberg’s printing press. Illumination reached its apotheosis with Simon Bening.
AN EPIC ACCOUNT OF THE LIFE
OF CHRIST IN PICTURES

The first panel begins with an illustration of
the legend of the Virgin Mary before going on
to describe the birth and childhood of Jesus.
The subsequent panel depicts 16 paintings,
heightened with gold, which lead us from
Christ’s baptism in the River Jordan to his
being mocked in the events leading to the
Crucifixion. The viewer then experiences the

actual Passion and Death on the Cross in bold,
very lurid colours. The pictures on the final
panel begin with Christ being taken down
from the Cross and continue through until the
miracle of Pentecost before returning, almost
as a bookend to the life of the Blessed Virgin,
to Mary’s death and her ascension into heaven.
The cycle concludes with the Last Judgement.
64 IMAGES FULL OF EMOTION

The 64 miniatures are full of iconographic
subtleties and ambiguities. They point to a
painstaking representation of objects taken
from daily life. Above all, the miniatures represent a striking form of vivacity and liveliness
conveyed in powerful emotions, in gestures
and facial expressions. The story of Jesus is told
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so expressively that its visual composition leads
the viewer to a deeper understanding of the
miracle of Christ’s resurrection. What’s more,
Bening’s hand is clearly also able to express
the human aspect underpinning the story of
Jesus’ life and self-sacrifice of the Passion.
FOR WHOM WAS IT CREATED –
AND FOR WHAT PURPOSE?

The way through history of the four splendid panels with the 64 magnificent single
pictures painted on parchment between
1523 and 1526 remains in the dark – as
well as the origin of these altarpieces. Were
they initially conceived as illustrations for
a prayer or devotional book? However, no
suitable text of that time is known. Or should
these little works of art be collected as loose
leaves in an album – which would confirm
this very unusual state of preservation?

Panel D
I.1 The descent from the Cross; I.2 The Lamentation of Jesus Christ; I.3-4 The Entombment of Jesus Christ; II.1 The return from Golgotha; II.2 Mater dolorosa; II.3 The
descent to hell; II.4 The Resurrection; III.2 (1) Christ appears to his mother; III.1 (2) Noli
me tangere; III.3 The unbelieving Thomas; III.4 Ascension; IV.1 The Pentecost miracle;
IV.2 Marian death; IV.3 Assumption of the Virgin Mary; IV.4 The Last Judgment.

OUT OF THE DARK ...

The only certainty is that the panels – already
in their present form – emerged from the darkness of history in 1886: when the collection
of the Parisian art dealer Charles Stein was
sold. Since when the panels were assembled
in the way they are today, is still unknown;
but they probably were not compiled like this
from the beginning. Studies have shown that
the wooden frames around the miniatures
were made in a technique that became possible only towards the end of the 19th century.
In 1888, the miniatures were shown in a
Brussels exhibition and then disappeared
again from the public eye. Probably they
came into the possession of a private collector.
Only in 1913, more precisely on April 13, they
reappeared in the possession of the railroad
magnate Henry Walters in Baltimore.

DIE EDITION
4 tables with 16 miniatures respectively
(each table 33.8 x 27 cm, each miniature
7.2 x 5.3 cm). Each table in gilded
wooden frame.
Commentary volume in English by Lynn
Ransom (Rare Book & Manuscript
Library –Van Pelt-Dietrich Library
Center, University of Pennsylvania).
Limited edition: 800 numbered copies
worldwide.
Nr. 71002

25

WOLFRAM VON ESCHENBACH: WILLEHALM

13th century

THE OLDEST DEPICTED FRAGMENT OF THE GERMAN EPIC
Eleven so far found fragments of the manuscripts Cgm 193, III of Bavarian State Library, Munich, and Hz 1104–1105 Kapsel 1607,
Graphische Sammlung of Germanisches Nationalmuseum, Nuremberg; around 1270

Written between 1215 and 1218 for
the landgrave Hermann of Thuringia,
Willehalm constitutes the significant
later work of Wolfram, the greatest
poet of the Staufer period. The small
number of partly fragmentary single
pages that remain were produced
in 1260 and represent the oldest
copy of Willehalm known to us.

Panel 3 (Cgm 193, III, Bl. 1r)
In the palace indicated by an arc,
Irmenschart stands to the left of
her son Willehalm. The helmet
and shield to the right of Willehalm
symbolize Willehalm‘s rejection of
his mother‘s offer to arm himself,
while the discs on the left symbolize
money that Willehalm accepts.
Wolfram von Eschenbach himself is shown in the other two
pictorial stripes. In the middle,
the poet relates from the queen‘s
willingness to help. At the bottom,
the lady only visible to her shoulders, symbolizes Willehalm‘s wife
Gyburg, in his castle in Orange,
who he is thinking of sadly now.

THE EDITION
THE LATE WORK OF WOLFRAM
VON ESCHENBACH

The Willehalm, written between 1215 and 1218
for the Landgrave Hermann of Thuringia,
is the significant late work of the great poet
from the Staufer period. Wolfram wrote this
comprehensive epic of 13,988 double verses
after a model given to him by Landgrave
Hermann. An essential source for Wolfram‘s
epic poem was on the one hand the French
„Chanson d‘Aliscans“ recounting the story
of a battle between pagans and Christians
and written in 1185. On the other hand, he
also based on the legend around William
of Toulouse, grandson of Charles Martel.
According to the understanding of literary
creation at the time, Wolfram did indeed
adopt the story unchanged as the tradition
handed it down to him, although in some
cases considerably changed details and the
manner of presentation according to his
26

ideas. Due to the artistry of such changes in
detail and clever rewriting and interpretations
according to the standards of the German
courtly public, Willehalm is considered a
linguistically particularly sophisticated work.
A UNIQUE MANUSCRIPT

The few – some of them only fragmentary
preserved – individual pages, created in
1260, represent the oldest known illustrated copy of the Willehalm. Probably the
manuscript originally included about 224
leaves and was provided with the astonishing number of about 1300 miniatures.
The torso still gives an impression of the
beauty of the manuscript: coloured pen
drawings accompany the scene descriptions
of the text column on each page and show
figures that take on a unique position within
the illustrations of German courtly epics due to
their their wealth of gestures and symbolism.

Faithful facsimile plates including all
eleven fragments of the manuscript
known to us. Cgm 193, III of the
Bayerische Staatsbibliothek,
Munich, and Hz 1104–1005 Capsula
1607, Graphische Sammlung des
Germanischen Nationalmuseums,
Nuremberg, produced around 1270.
52-page introductory text by Ulrich
Montag and 20 facsimile plates, in
the format 25x32cm. Limited to 950
numbered copies worldwide.
Green half leather cover. Nr. 51028
The Documentation Kit: An
excellent example of Wolfram von
Eschenbach’s poetry is given in our
documentary folder containing 2 original facsimile leaves from Willehalm
and Parsifal (facsimile edition out of
print see p. 20) and a commentary
text. Limited to 176 numbered copies.

EMPEROR MAXIMILIAN: THEUERDANK

16th century

A PIECE OF WORLD LITTERATURE BY THE ”LAST KNIGHT“
Fine Art Facsimile Edition of the First Edition by Schönsperger in Augsburg 1517

Theuerdank is received by Ehrenreich.
The picture shows the
moment when Maximilian meets his future
wife Mary of Burgundy.
The emperor is depicted
in a knightly armour
as a mythical prince.
The Theuerdank edition from the printing works of Hans Schönsperger in Augsburg, appointed by Maximilian himself as
Imperial Court printer for life, is among the most significant works of German Renaissance art. The masterly woodcut illustrations of Hans Burgkmaier, Hans Leonhard Schäufelein, Leonhard Beck and a number of other artists, as well as the type font,
specially designed for this purpose, justify the reputation of this imperial work as the “first bibliophile book of Germany”.

MAXIMILIAN I, ALSO CALLED
THE “LAST KNIGHT”

Maximilian I (1459–1519) was one of the most
important sovereign rulers at the turning
point from the Middle Ages to modern times.
He is considered a personality who strived to
uphold medieval traditions while attempting
to create political and economic reforms as
the basis for a comprehensive centralized
order His predilection for luxurious court life,
hunting and tournament games earned him
the byname “the last knight”. His marked need
for recognition and representation is reflected
in the patronage of several relevant works
of art and literature, giving us an authentic
image of the Emperor’s life and personality.
KNIGHT THEUERDANK’S SUCCESSFUL
FORMAL VISIT TO HIS BRIDE

This epic verse is one of the earliest German
autobiographic romans à clef. It describes,

in allegorical form, Maximilian’s first formal visit to Mary of Burgundy, the beautiful
daughter of Charles the Bold. Numerous
adventures and the struggle against mysterious adversaries form the contents of this
captivating work. With the help of God as well
as his knightly virtues the hero finally wins

the beloved bride. In this epic Maximilian
wished to convey a meaningful interpretation
of his own life: For this reason each chapter
narrates one aspect of the “last knight’s”
imaginative world, especially Maximilian’s passions for hunting and tournaments
are reflected in ever-new experiences.

THE EDITION
Faithful facsimile edition of
Schönsperger’s first edition published
in Augsburg 1517. 580 pages with
118 woodcut illustrations. Format:
25×35.5cm. 40-page academic commentary volume by Heinz Engels, Elisabeth
Geck and H. Th. Musper.
Limited Edition of 250 copies
in leather binding. Nr. 31015
Textile Binding Edition Nr. 31016
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CIVITATES ORBIS TERRARUM – CITIES OF THE WORLD
THE MOST FAMOUS IMAGES OF THE WORLD IN THE 16TH CENTURY
Six volumes from originals in German libraries; 1574–1618, Germany

The ”Civitates Orbis Terrarum“ is the most comprehensive and best-known book on city views of the 16th century. In
six handsome and precious volumes there is a collection of engravings and city maps giving information about the
then known world – including the hitherto unknown lands and peoples discovered by the Spaniards and the Portuguese. The historical and artistic significance of this work remains outstanding to this day.

THE WORLD AS KNOWN IN
THE LATE 16TH CENTURY

Two generations before Matthäus Merian,
the Cologne theologian Georg Braun and the
Flemish copper engraver Franz Hogenberg,
together with other experienced artists, created large-scale city vedutas which became
increasingly famous over the centuries. Their
work comprises views and maps of cities from
around the then known world – hence the
title of the first of six volumes, which was
published in 1576: Civitates Orbis Terrarum.
The elaborately designed and lavishly coloured large-format images that accompanied
the anecdotal descriptions were intended
to convey a new image of the world to all
those who enjoyed a humanist education.
REALISTIC CITY VEDUTAS AS
HISTORICAL DOCUMENTS

To improve our knowledge of medieval cities
before their destruction in the Thirty Years‘ War
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and the ensuing reconstruction in Baroque
style, these excellent etchings are of tremendous
importance, particularly since they provide
not only detailed depictions of towns and
landscapes but also a great deal of additional
information: coats of arms, popular genre
scenes of the life of farmers and fishermen,
local customs and fashion, vessels, carts and
carriages of all kind and much more. In the
accompanying text Georg Braun describes the
geographical situation, the historic development and the economic circumstances of each
city, in an instructive and amusing style.
THE OPUS MAGNUM

The whole edition of Civitates Orbis Terrarum includes over 600 realistic cityscapes and
city maps with a total size of approximately
1600 pages in the format 280 × 410 mm.
They were published in six volumes between
1572 and 1618, showing all major cities in
Europe, Africa, Asia and even America.

GEORG BRAUN AND FRANZ HOGENBERG

The publisher of Civitates Orbis Terrarum
was the German theologian Georg Braun, a
very educated man who cultivated contacts to
scientists far beyond his hometown Cologne.
Braun, born in 1541, worked as a clergyman in various churches in Cologne since
about 1570. Travels, mostly ecclesiopolitical
missions, took him to Flanders, France and
Italy. The topography was his favorite activity. He was the initiator of the Civitates;
Braun was responsible – due to his good
contacts – to ask the cities for templates.
Famous artists, such as Georg Hoefnagel,
provided drawings to this great work.
The technical implementation was the responsibility of Franz Hogenberg. He was an expert
in engraving, who had to implement the very
different templates in a single scheme. Hogenberg was born in 1540 in Mechelen as the son
of an etcher and worked early in England and
Flanders, including the maps for Ortelius.

16th century

Tafel D
I.1 Die Kreuzabnahme; I.2 Die Beweinung Jesu Christi; I.3-4 Die Grabtragung und Grablegung Jesu Christi; II.1 Die Rückkehr aus Golgota; II.2 Schmerzensmutter (mater dolorosa);
II.3 Der Abstieg in die Hölle; II.4 Die Auferstehung; III.2 (1) Christus erscheint seiner Mutter; III.1 (2) Noli me tangere; III.3 Der ungläubige Thomas; III.4 Christi Himmelfahrt; IV.1
Das Pfingstwunder; IV.2 Marientod; IV.3 Mariä Himmelfahrt; IV.4 Das Jüngste Gericht.

(38)
Mainz: Mainz, a capital of Germany, highly famous, on the banks of the Rhine; shines through the large number of merchants, the clergy and
the university. Cityscape from the Maaraue peninsula in a strikingly deep view, so that the city appears entirely as a silhouette.
Würzburg: Herbipolis, commonly Würzburg, capital of East Franconia. The city appears in low bird‘s eye view, the district with the the Fortress
Marienberg on the opposite bank as a cityscape.
Sitten: Sitten (Sion), first city and capital of Valais, famous for frequent visits of Germans and French. View from the West from an ideal point
of view, as no elevation was available from this direction in the Rhone valley.

THE EDITION
Faithful facsimile edition of all six volumes
from German libraries.
Format: 28 x 41cm, totalling approx. 1600
pages with more than 600 coloured
etchings.
The 40-page academic commentary text
of Volume I by Max Schefold contains an
introduction to the entire work as well as a
catalogue explaining all vedutas of Volume
I. Volumes II to VI are each complemented
with accompanying books containing
source references and translations of the
inscriptions.
Nr. 62005–62010
Full leather cover with gold embossing and
edge guilding.
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CASPAR VOPELIUS: MAP OF THE RHINE FROM 1555

16th century

THE ENTIRE COURSE OF THE RHINE IN LANDSCAPE FORMAT
Herzog August Bibliothek, Wolfenbüttel, HAB R 9; 1555, Cologne

This monumental chart is among the greatest and finest works of 16th-century
cartography. It shows the entire course of the River Rhine and the adjacent
regions in landscape format. Countless place names, different coats of arms and
numerous explanatory notes make this map an item of unique documentary value
– including the names of the tribes that colonised the Rhine valley in Roman times.

THE EDITION
Faithful facsimile edition of the map
kept under the shelf mark HAB R
9 in the Herzog August Bibliothek,
Wolfenbüttel, made in Cologne.
Format: 155x55cm. 16-page academic introduction by Traudl Seifert.
Map in a representative roll.
Nr. 61027

THE ENTIRE COURSE OF THE
RHINE IN LANDSCAPE FORMAT

For important places, the Latin names
were added to the German names as well
as the names of the tribes who settled in
the Rhine area during the Roman era.
The Map of the Rhine also contains a precise description of Lake Constance, the
High Rhine and the Upper Rhine. For the
Upper and Middle Rhine, the sources are
unknown. Regarding the mouth of the
Rhine, Vopelius referred to Dutch sources.

PRECURSOR OF 150 YEARS OF
CARTOGRAPHY OF THE RHINE

Vopelius’ map of the Rhine was to determine
the character of all subsequent maps of the
Rhine valley and was used for surveying the
area until, for political and military purposes,
a new survey was done in the 18th century.

SCHWEICKHER ATLAS FROM 1575
THE EARLIEST ATLAS OF WUERTTEMBERG
Württembergische Landesbibliothek Stuttgart, Cod. hist. 4° 102; 1575, Württemberg

The manuscript comprises the oldest
know Atlas of the former Duchy of
Wuerttemberg. Its 52 minutely designed and lavishly coloured charts
depict the districts and places of
Wuerttemberg, then under ecclesiastical or secular administration, leaving
out, however, the imperial free cities.

THE LAND FROM ABOVE

The maps are drawn in bird’s-eye perspective;
towns and villages, hamlets and farmsteads,
rivers and woods, valleys and hills are characterised in outline. Like other charts of the
time the Atlas of Wuerttemberg displayed, the
world with a different standard then the one
used today, with North at the foot of the page,

South on top, West on the right and East on
the left. The work of the bailiff for orphanages from southern Wuerttemberg, Heinrich
Schweickher (1526–1579) is an outstanding
achievement of its time. All later maps and
charts of the region go back to this elementary work.

THE EDITION
Faithful facsimile edition of the
manuscript Cod. Hist. 4° 102 in the
Württembergische Landesbibliothek
Stuttgart. 114 pages. Format:
38×25.5cm. Dark leather binding with
blind tooling. 48-page academic commentary volume by Wolfgang Irtenkauf.
Both volumes in a slip case.
Nr. 61024
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THE CHANTILLY CASSETTE
SINGLE LEAVES FROM MASTERPIECES OF THE LIBRARY IN CHANTILLY
Musée Condé in Chantilly, different manuscripts

For the first time, an edition will enable you to not only experience the fantastic variety and fine art of the magnificent manuscripts of one of the world’s most important manuscripts in the
world, but also allows you to possess a strictly limited edition of
only 1000 copies worldwide, enjoying the masterpieces of the
Limbourg brothers or Jean Fouquet.
The Château de Chantilly houses probably
one of the most impressive and beautiful
libraries in the world – it contains around
700 manuscripts and 12,000 valuable books.
From this great stock, 10 individual leaves now
appear in a facsimile edition from the most
beautiful and most important manuscripts of
this incredible collection. The leaves are reproduced under a passepartout in a magnificent
leather case with an application of the coat of
arms adorning the entrance gate of the castle.
The edition contains a large-format textbook
with a detailed commentary regarding the
history of the collection and the castle and
including descriptions of the individual leaves.

THE LEAVES
1. Très Riches Heures (1410/16; after 1485,
France), fol. 5v: Calender page May

6. Traites de Falconnerie et de Venerie
(15th century, France), fol. 1v

2. Ingeborg Psalter (around 1200, Northern
France), fol. 14v, Tree of Jesse

7. Hours of Anne de Montmorency (1549,
France), fol. 40v: Susanna and the Elders

3. Hours of Étienne Chevalier (after 1452,
Paris), 24.2: Adoration of the Magi

8. Flavius Josephus, Antiquitates Judaicae (12th
century, Flanders), Initial IN (Creation of the World)

4. Book of Lovers (Beginning of 16th century,
France), fol. 14r: Future Plans

9. Description de Venise (15th century, France),
fol. 4v, St Mark’s Square in Venice

5. Fragment of a Registrum Gregorii, socalled Otto Folio (after 983, Trier): enthroned
Emperor Otto II.

10. Le livre de bonnes meurs (15th century,
France), fol. 99r, Diogenes and Crates of
Thebes

THE EDITION
10 Facsimile Leaves of the most
important manuscripts from the
collection of the famous Musée
Condé in Chantilly. Facsimile Leaves
under passepartout with information
booklet in German and English.
Luxury Box in real leather with
rich gold embossing and golden
medaillon
Nr. 71003

31

MASTERPIECES OF ISLAMIC BOOK ILLUMINATION
FINE ART FACSIMILE LEAVES FROM MAGNIFICENT ISLAMIC MANUSCRIPTS

For thousands of years, phantastic manuscripts
have been created throughout the Islamic
world. Now, for the first time, some of them are
partially reproduced as true-to-the-original
Fine Art Facsimile Leaves. They form a unique
collection worldwide illustrating the artistry
of calligraphers and book illuminators from
more than ten centuries and from different
cultural backgrounds of the Islamic world.
Each leaf is exactly reproduced according to
the precious original, every aspect, the colour
scheme as well as the bright gold – where
available – are reproduced down to the
smallest detail. Even irregular edges
of the pages are represented exactly
32

like the original by trimming.
A noble passe-partout enfolds every facsimile
leaf, accompanied by informative texts in
both, English and Arabic, and protected by a
luxurious gold-leafed presentation folder.
12 Fine Art Facsimile Leaves are issued
in a strictly limited luxury edition.
An exclusive box protects these masterpieces.
Covered with the finest blue leather the box
is decorated with bright gold embossing.
With the presentation of the Luxury Box
„Masterpieces of Islamic Book Illumination“
we want to emphasize on the importance
of these precious single leaves and make
them ambassadors of the Islamic culture.

THE LEAVES OF THE EDITION
Abū Zayd and al-Harith on the Euphrates
from: Al-Maqāmāt by al-Ḥarīrī, Basra,
7th century AH/ 13th century CE. Paris, BnF,
Arabe 6094, folio 68r
Muhāmmad
from: Mirâj Nâmeh, Herat, 839 AH/ 1436
CE. Paris, BnF, Suppl. Turc. 190, folio 42v
City view of Medina
from: Dalāʾil al-ḫayrāt (‟Guide to Good
Deeds“), Ottoman Empire, 13th century AH/
19th century CE . Paris, BnF, Arabe 6055,
folio 71r
The Great Mosque of Mecca
from: Futūḥ al-Ḥaramayn (‟The Triumph
of the Holy Places“), Mecca, late 10th century AH/ 16th century CE. Dublin, Chester
Beatty Library, Per 249, folio 19b
Riders with Lances
from: Kitāb al-maḫzūn ğāmiʿ al-funūn (‟Treatise on Military Arts“), Egypt, 874 AH/
1470 CE. Paris, BnF, Arabe 2824, folio 78v
Miḥrābs
from: Qurʿan calligraphed by Yāqūt alMustaʿṣimī, Irak, 688 AH/ 1289 CE. Paris,
BnF, Arabe 6716, folio 2r
Dedication Picture
from: The Book of Theriac, Mosul,
617–636 AH/ 1220–40 CE. Vienna, ÖNB,
Cod. A. F. 10, fol. 3r
Young Man with a Falcon
from: Album of Paintings, Iran, 11–12th
century AH/17–18th century CE. Paris, BnF,
Arabe 6076, folio 7r
Ravens
from: Kalila wa Dimna, Egypt, 709 AH/
1310 CE. Munich, BSB, Cod. Arab. 616,
folio 86r
The Prophet in a Mountain Landscape
with two Followers
from: Siyar-i Nabi (‟The Life of the
Prophet“), Istanbul, c. 1002–03 AH/ c.
1594–95 CE. Dublin, Chester Beatty Library, T. 419, folio 189b
Khosrow in front of Shirin‘s Palace
Khosrow and Schirin (from a Shâhnâmeh),
Iran, 11th century AH/ 17th century CE.
Paris, Musée du Louvre, MA 1036
Khosrow in front of Shirin‘s Palace
Khosrow and Schirin (from a Shâhnâmeh),
Iran, 11th century AH/ 17th century CE.
Paris, Musée du Louvre, MA 1036

Miḥrābs – one of the first pages from the famous Qur‘an of Yāqūt
al-Mustaʿṣimī, one of the most famous calligraphers in Islamic history.

THE EDITION
12 fine folders with foil gold each contain
an original facsimile leaf on a 2 mm
thick passepartout with gold leaf.
Luxury case made of genuine leather
with rich gold embossing.
Scientific commentary volume by Annie
Vernay-Nouri in four languages
(German, English, French and Arabic).
Nr. 71005

Leaf from the Blue Qur‘an
Versets 60 and 61 from Surah II
from: Blue Qur’an, Tunisia (possibly Qairawan), 3rd–4th century AH/ 9th–10th century
CE . Dublin, Chester Beatty Library, CBL
Is 1405A, folio 1a
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A RADIANT PICTURE GALLERY OF THE MIDDLEAGES GILDED BY HAND WITH GENUINE GOLD
MASTERPIECES OF ILLUMINATION FROM 8 CENTURIES

The series Masterpieces of Illumination offers a comprehensive insight into medieval art, history, literature and mentality. Single pages of famous and important manuscripts from eight centuries and of varying provenance combine to form
a harmonious overall picture of the history of book illumination.

Editions available
(All images can be seen on www.muellerundschindler.com)
St Albans Psalter
Arnstein Bible
Bamberg Gospels
Bedford Hours
Bedford Hours
Bedford Hours
Bedford Hours
Bedford Hours
Benedictionale of St. Ethelwold
Bible of San Paolo
Black Hours
Bohun Psalter
Breviarium Grimani
Breviarium Grimani
Byzantine Tetra Gospels
Byzantine Gospels
Choir Book of Belbello da Pavia
Da Costa Hours
De Lisle Psalter
Donauesching Sacramentary
Ebo Gospels
Single leaf from Simon Bening
Gospels of Otto III.
Gospels of Otto III.
Gospels of Otto III.
Gospels from Soissons
Evergerus Lectionary
Furtmeyr Bible
George Codex
Godescalc Gospels
Golden Haggadah
Golden Psalter
Grimbald Gospels
Hamilton Bible
Hamilton Bible
Heures du Duc Louis
Hitda Codex

1116
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P. 26, The Dream of the Magi
fol. 173v /185v, Initials Q and IN
fol. 20v, Christ in Paradise
fol. 16, Leaving the Ark
fol. 17v, The Tower of Babel
fol. 96r, David and Bathseba
fol. 198r, The Last Supper
fol. 288v, Fleur de Lys
fol. 99r, St Benedict
fol. 8v, Initial page of Genesis
fol. 58v, The Adoration of the Magi
fol. 7r, Initial B
fol. 2v, Calender leaf February
fol. 9v, September: Grape Harvest
fol. 134r, John the Evangelist
fol. 206v, Luke the Evangelist
A Martyr - Initial R
fol. 6v, Calender leaf May
fol. 124r, Scenes from Christ‘s
Childhood
fol. 7v snd 8r, Tree of Jesse and
Crucifixion
fol. 91r, Initial Q
Calender image March
fol. 104r, Initial Q
fol. 139v, Evangelist Luke
fol. 237r, The Feet Washing
fol. 6v, The Fountain of Life
fol. 6r, Initial F
Mary and Root of Jesse
fol. 85r, St George
fol. 4r, Initial page to the Christmas
vigil
fol. 11, Israel‘s imprisonment in
Egypt / Moses and Aaron before
the pharaoh
P. 2, King David and his Dancers
fol. 114v, John the Evangelist
fol. 4r, Scenes from Genesis
fol. 464v, The New Jerusalem
St. Barbara
fol.117r, The Storm on the Sea

1123

Nr. 1169
Nr. 2110
Nr. 1149
Nr. 1109
Nr. 1116
Nr. 1152
Nr. 1144
Nr. 1171
Nr. 1115
Nr. 2101
Nr. 1142
Nr. 1127
Nr. 1117
Nr. 1141
Nr. 1113
Nr. 1140
Nr. 1161
Nr. 1131

Hours of Amadée de Saluces

Nr. 1147

Psalter of Louis IX
Sacramentary from Fulda
Sacramentary from Metz
Sano di Pietro

fol. 49r, The Wedding at Cana
fol. 13v, Annunciation of Christ´s
Birth
fol. 14v, Tree of Jesse
fol. 63r, Initial IN
fol. 1v, The Ideal of Sainte Abbaye
The Assembly of the Birds
fol. 71r, Alexander fighting against
mythical creatures
fol. 67r, Alexanders Diving Excursion
fol. 3v, Ascension of Christ
fol. 2v, The Visitation

Hours for Lorenzo de Medici
Ingeborg Psalter
Karolingian Gospels
La Sainte Abbaye
Language of the Birds
Le bon roi Alexandre
Le bon roi Alexandre
Marien-Homilien
Melisande Psalter
Miniatures of Bonifatius
Oscott Psalter
Pamplona Bible
Paris Psalter
Psalter of Henry the Lion

Nr. 1102
Nr. 1135
Nr. 1154
Nr. 1123
Nr. 1157
Nr. 1148
Nr. 1133
Nr. 1168
Nr. 2107
Nr. 2104

Schahname for Schah Tahmasp
St. Omer Psalter
Stricker/ Charlemagne
Treasury Chamber Gospels
Treatises of Boethius
Très Riches Heures
Très Riches Heures
Très Riches Heures

Nr. 1129

Uta Codex
Uta Codex
Four States of Society - I
Four States of Society - II
Four States of Society - III
Four States of Society - IV
Visconti Hours

Nr. 1120
Nr. 1172
Nr. 1111
Nr. 2105
Nr. 2106
Nr. 1150
Nr. 1156

1131

1137

fol. 9v, The Magi
fol. 57v, Moses parting the Sea
fol. 435v, Isaiah praying
fol. 9r, The Presentation in the
Temple
fol. 17v, Joseph and his brothers
fol 192, Calendar image
fol. 6r, Initial Vere Dignum
Initial O
fol. 63r, Sam on the mountain,
Alburz
fol. 7r, Beatus page - Psalm 1
fol. 22v, Death of Roland
fol. 14v, The four Evangelists
fol. 158v, Apotheosis of Boethius
fol. 64v, The Fall of the Angels
fol. 14, The Zodiac Man
fol. 48r, Annunciation to the
Sheperds
fol. 4v, The Erhard Mass
fol. 89v, John the Evangelist
A Family of Savages
A poor Couple
A Craftman´s Family
A noble Family
fol. 11r, Birth of Christt

1142

Nr. 1138
Nr. 1124
Nr. 1121
Nr. 1143
Nr. 1170
Nr. 1122
Nr. 1159
Nr. 1130
Nr. 1132
Nr. 1137
Nr. 2109
Nr. 1146
Nr. 1158
Nr. 1119
Nr. 1139
Nr. 1112
Nr. 1125
Nr. 1155
Nr. 1162
Nr. 2108
Nr. 1151
Nr. 1106
Nr. 1110
Nr. 1153
Nr. 1160
Nr. 1163
Nr. 1107
Nr. 2102
Nr. 2103
Nr. 1164
Nr. 1165
Nr. 1166
Nr. 1167
Nr. 1136

THE GOLDEN BIBLE OF MERCY
WITH A PERSONAL FOREWORD BY POPE FRANCIS
356 MINIATURES, SHINING FOIL GOLD – MORE THAN 920 ILLUSTRATIONS
More than 920 illustrations on 1024
pages, embossed edge guilding and a
genuine luxury leather cover with
shiny golden clasps, fittings and a
detachable golden cross with a ruby
on the front cover: the Golden Bible of
Mercy is probably the most beautiful
Bible of the 21st century.
More important than the materialistic
value is the spiritual: the personal
blessing of Pope Francis accompanies
this richly endowed complete edition
of the Holy Scriptures, the proceeds of
which are partly donated to charity - to
a children‘s hospital in Africa. In the
autumn of 2016, we were allowed to
personally hand over the copy with the
number 1 to Pope Francis.

THE EDITION
1.024 pages in the format of 34 x 24 cm
on fine volume papier
Personally signed foreword by Pope
Francis
High End Fine Art Facsimile Printing
with printing gold, foil gold and patina
356 Miniatures from manuscripts out
of 8 centuries in facsimile quality, 270
with foil gold, 571 ornaments
Altogether more than 920 illustrations from 154 different manuscripts
Breath-taking Luxury Binding in real
leather with eight corner fittings,
two golden clasps, a cross guilt in
genuine gold with a ruby, which can
be removed; three-sided edge guilding
with embossing
Presentation in precious luxury box
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EDITION KONARTE

MARIPOSA DE SUEÑO –
BUTTERFLIES OUT OF DREAMS

DIGITAL WORLD PREMIERES AT

PABLO NERUDA – PETER ZAUMSEIL

THE DIGITAL
AUDIOPEN
In the documentation kit of the impressive
Royal Psalter of Sainte-Chapelle a digital
audio pen has been made available for the
first time ever in combination with a fascimile
edition. With the audio pen you can experience the single leaves in this documentation
in an even more impressive way. Simply tap
with the pen at the place in the image that
you would like to know more about, and you
will hear the corresponding text read aloud.
Now you can wholeheartedly focus
on the contemplation of the miniatures, while hearing a detailed description of the individual miniatures.
Would you like to know more about the
history of this fascinating manuscript?
In the lower image frame of each leaf you will
find the corresponding field, as well as a field
offering a general overview of the Royal Psalter
of the Sainte-Chapelle. And of course there
is also a general description of each page.

The KonArte series spans an arc of visual art
that aims to bring young and famous artists
together. Well-known texts are illustrated
by contemporary artists. Each title is limited to 100 copies - 100 folders with signed
original pages on hand-made paper with
watermark for KonArte. In the first portfolio, the well-known Thuringian artist Peter
Zaumseil visualizes poems by Pablo Neruda.
Ten woodcuts accompany Neruda‘s
texts, which are reproduced in
German, Spanish and Italian.

König David

Weiße Tücher

Schreiber

E
rechts
oben

Sich
schneidende
Kreise
Männer unten links
König

THE EDITION

Stuhl unten

Folder with 10 original woodcuts
by Peter Zaumseil in the format
of 30 x 40 cm and 10 poems
by Pablo Neruda.
The numbered folders 1-10
include a original printing block
by Peter Zaumseil.
Worldwide limited to
100 numbered copies.
Nr. 8100
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Einführung
Handschrift

Geschichte
Handschrift

Überblick Seite

Image fields assigned to the audio pen by
example of fol. 30v. Many details are marked
and will be read aloud by tapping on them.

THE DIGITAL FACSIMILE WORLD BY MUELLER & SCHINDLER
MUELLER & SCHINDLER: THE DIGITAL AUDIO PEN – THE AUGMENTED REALITY APP

FOR THE FIRST TIME
EVER DAZU
DIE AUGMENTED REALITY-APP:
MEHR
The new
History meets High Tech.
AUF WWW.LIVINGMANUSCRIPTS.COM
Augmented
Reality App

See Medieval Art coming to life!

The World´s Leading Fine Art Facsimile Group proudly presents a new
technology for the first time ever: explore manuscript pages as no one
has seen them before – with our Augmented Reality App „Living
Manuscripts“. Just scan the QR Code on the backside to get the app for
free – and start your unique journey to medieval art!

AR app available for tablets and smartphones (iOS / Android)

See for yourse
lf at
www.livingman
uscripts.com!
Blue Koran.
Dublin, Chester
Beatty Library,
CBL Is 1405A,
folio 1a

Parisian Sketchbook „Manuscript A“ by
Leonardo da Vinci. Paris, Institut de France, fol. 58r

Ulugh Beg´s Star Constellations (al-Ṣūf ī: Kitāb ṣuwar
al-kawākib al-ṯābita). Paris, BnF, Arabe 5036, fol. 93v

Berry Apocalypse. New York,
The Morgan Library, MS M.133, fol. 37v
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OUT OF PRINT EDITIONS
The Nibelungenlied – Manuscript C
Faithful Facsimile Edition of the Manuscript C in
the Badische Landesbibliothek, Karlsruhe.
Conradus Pfettisheim: Geschichte Peter
Hagenbachs und der Burgunderkriege 1477
Faithful Facsimile Edition of the incunable 265 in
the F.F. Court Library Donaueschingen.
The Prayer Book of Elecor Maximilian I.
Faithful Facsimile Edition of the manuscript Clm.
23640 in the Bavarian State Library, Munich.
The Weingarten Collection of Ballads
Faithful Facsimile Edition of the manuscript H. B.
XIII in the Württembergische Landesbibliothek,
Stuttgart.
Napoleon´s Testament
Faithful Facsimile Edition of the Testament and
related dokuments in the Archives Nationales,
Paris.
Wolfram von Eschenbach,
Parzival-Titurel-Tagelieder
Faithful Facsimile Edition of the manuscript Cgm
19 in the Bavarian State Library, Munich.
Ernst Theodor Langers Family Album
Faithful Facsimile Edition
Jost Amman: Art and Text Booklet
Faithful Facsimile Edition of an incunable in
private possession, Wolfenbüttel.
Capitulare de villis
Faithful Facsimile Edition of the manuscript
Helmstedt Nr. 254 in the Herzog August Library,
Wolfenbüttel.
Ulrich Boner: Der Edelstein
Faithful Facsimile Edition of the incunable 16. I
Eth. 2° in the Herzog August Library,
Wolfenbüttel.
Documents to the History of Reformation
1. protocol of the Marburg religious talks (1529)
2. Thomas Müntzer´s last letter to the Counsil of
Erfurt before the defeat of the peasant revolt
(1525).
The story of Prince Genji
Faithful Facsimile Edition of the japanese Roll
Fragment from the 12 th century.
Documents to the Foundation of the Empire
1. The Ems Dispatch 2. The Ems Dispatch in
Bismarck´s editing 3. The Letter of Capitulation of
Napoleon III. 4. Dispatch on the victory of Sedan 5.
The „Emperor´s Letter“ of Ludwig II. to the King of
Prussia 6. Letter from Eisenhart to Bray-Steinburg.
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Leonhard Baldner: Vogel-, Fisch- und Thierbuch 1666
Faithful Facsimile Edition of the manuscript 2°
Ms. phys. et hist. nat. in the State and Murhard
Library Kassel.

The Pamplona Bible
Faithful Facsimile Edition of the manuscript Cod.
I.2.4.15 in the University Library Augsburg.

Joan Blaeu, Novus Atlas Sinensis 1655
17 maps and 18 text folios with colored title.

The Psalter of Robert de Lisle
Faithful Facsimile Edition of the manuscript
Arundel 83 II in the British Library.

August Johann Roesel von Rosenhof: InsectenBelustigung (1746 – 1761)
Faithful Facsimile Edition of the seven volumes
with approx. 3000 pages.

Gottfried von Straßburg: Tristan and Isolde
Faithful Facsimile Edition of the manuscript Cgm.
51 in the Bavarian State Library, Munich, created
in 1250 in Strasbourg.

the Gospels of Otto III.
Faithful Facsimile Edition of the manuscript Clm.
4453 in the Bavarian State Library, Munich.

Rudolf von Ems: Weltchronik –
Der Stricker: Charlemagne
Faithful Facsimile Edition of the manuscript Ms.
germ. fol. 623 in the Staatsbibliothek Preußischer
Kulturbesitz, Berlin, created after 1250 in South
West Germany.

Duke August D. J. zu Braunschweig und Lüneburg,
Family Album 1594–1604. Faithful Facsimile
Edition of the manuscript 84.6. Aug. 4° in the
Herzog August Library Wolfenbüttel.
Johann Wolfgang von Goethe, Labores Juveniles
Faithful Facsimile Edition of the booklets in the
City and Universit y Library Frankfurt/Main.

The Gothic Picture Bible
Faithful Facsimile Edition of the manuscript Cod.
ser. n. 2611, fol. 1–22 in the Austrian National
Library, Vienna, created 1350 in Paris.

The Golden Gospels of Echternach
Faithful Facsimile Edition of the manuscript
156142 in the Germanic National Museum,
Nuremberg.

Albrecht Glockendon: Golden Calender Book of 1526
Faithful Facsimile Edition of the manuscript Ms.
germ. oct. 9 in the Staatsbibliothek Preußischer
Kulturbesitz, Berlin, created 1526 in Nuremberg.

Prayer Book of Stephan Lochner
Faithful Facsimile Edition of the manuscript 70 in
the Hessian State and University Library,
Darmstadt.

The Wedding Certificate of Empress Theophanu
Faithful Facsimile Edition of the Dotalurkunde 6
Urk 11. in the Lower Saxon State Archive,
Wolfenbüttel.

The Lambeth Apocalypse
Faithful Facsimile Edition of the manuscript Ms.
209 in Lambeth Palace, Library of the Archbishop
of Canterbury, London.

The St. Albans Psalter
Faithful Facsimile Edition of the manuscript HS
St. God. 1 in the Cathedral Library Hildesheim,
Basilika St. Godehard and Schnütgen Museum,
Cologne, Inv. Nr. M694.

The Prayer Book of Lorenzo de Medici 1485
Faithful Facsimile Edition of the manuscript Clm.
23639 in the Bavarian State Library, Munich.
The Perikopes of Emperor Heinrich II.
Faithful Facsimile Edition of the manuscript Clm.
4452 in the Bavarian State Library, Munich.
The Hours of Pico della Mirandola
Faithful Facsimile Edition of the manuscript Add
Ms 50002 in the British Library, London.
The Prayer Book of Mary of Burgundy
and Maximilian I.
Faithful Facsimile Edition of the manuscript 78
B12 in the Kupferstichkabinett, Berlin.
The Berlin Alexander Romance
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